reconnects with her husband and children with a cry of 'Toast ready, children? ' (60) .
'Tryst' captures the other-centredness of a domestic woman's existence and the pleasures of a stolen moment of private leisure that enables a woman to stop being a wife and mother and let an inner life untouched by those roles out for an airing. Its focus on that brief moment underlines the importance of physical privacy to women in preserving an autonomous sense of self but also its scarcity and the eventual turn to interiority to preserve privacy and a sense of self beneath the domestic role. Though first published in 1941, a few years outside my notional boundary for this study, Richardson's short story about the simple act of a woman having ten minutes of leisure neatly encapsulates the shifts concerning domestic women, leisure and privacy that had been occurring through the first four decades of the twentieth century.
The female search for privacy had begun at home with explorations of the garden, the study and the room with a lock on the door controlled by the woman. Such forays, usually begun by women from the well-off segments of the middle-classes, signalled a sea-change in thinking -privacy was becoming not merely a concept but a tangible object of interest to women. In conjunction with this, we see in the early twentieth century an increasing push for the importance of leisure for the classes of society not usually entitled to it. The world had gone 'recreation-mad' as Sir Herbert Nield put it in 1921 (Graves and Hodge, 114). Leisure was a relatively new demand that helped give the early twentieth century its modern air and housewives, both working-class and middle-class, were included in this newfangled call for leisure in their lives.
While leisure is not the same as privacy, it shares with privacy the ability to refresh and restore an autonomous self. Leisure can also pave the way for privacy. The new opportunities for leisure, particularly the more solitary forms of leisure such as walks and holidays alone, could open up opportunities for a woman to be private as well. The paradox was that, caught between a new ideology of leisure as a sign of modernity and the realities of domestic life that allowed little or no time for leisure, both working-class and middle-class women struggled to include leisure as part of their lives and hence claim modern feminine identities. For working-class domestic women, leisure was so rare that it barely entered narratives of working-class life, but it maintained
